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 Edicion filologica: presentacion de un texto de
iInterés cultural reconstruyendo el sentido

original
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Poetry Standardization
Nuevo paradigma

« Factores que determinan nuevas demandas
o Eltipo de lectura

o Diferentes métodos de investigacion



o

u
Tipos de lectura

* Lectura linear

* Lectura radial
o No jerarquica
o Arbitraria

o Interactiva
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Mediacion de la tecnologia

« Cambio metodologico

« Cambio epistemologico
o Investigar ~ Navegar
o “Anarquica’
o Comunitaria

o Menos fiable?
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Modelos ecdoticos

Edicion paleografica

Edicion critica

Edicion genetica

Edicion divulgativa

Edicion modernizada

Edicion moderna



Modelos ecdoticos impresos [1]

and Link

1 marrer | moirer BV

1 Prazmi a mi, senhor, de morrer, 2. prazm’ ende | prax mande B
2 ¢ prazm’ ende por vosso mal, 6. servidor | sernidar B
3 ca sei que sentiredes qual 11. podia | padea B
+ mingua vos, pois ei de fazer, 18. dizer | diz V
28, prender | prander B
5 ca non perde pouco senhor 5
& quando perde tal servidor
7 qual perdedes en me perder. 2uosso V | uosso B

3.5cvBV || queB

5 ek s T 4. uesBY || poyvs BV || evde V | v de B
§ E con mia mort’ i eu prazer, v

5. now
9 porque sei que vos farei tal 8.cor B | com V || mha BV | | money BV | | prumer BV
10 mingua qual fez omen leal, 10 9.porqae BV | | sy BV | | g V | | us BV || farcy BV
o i 10. mugua V | | gual V | | fezomen BV
11 0 miis que podia seer 11, mavs BV || qm BV
12 aquen ama, pois morto for, 12. 2 gaen BV | | poys BV | | marto BV
13 e fostes vos mui sabedor 13. uos BV | | muj V

4. por BV | | uos BV | | mortauer BV
.poo V|| geB
17.con BV | | mha BV | | monoy BV | | mavs BV | | nosmenchal B | nos meschal V

15 E pero que ei de sofrer 15 18. porquantouss B | porquantous V

s 19. service BV
16 a morte mui descomunal 20, serauos V | | peyor BV

14 d" eu por vos atal mort” aver.

17 con mia mort’” oimais non m’ én cal, 2L gw V|| moB | maV || viuer B | wiuer V

18 POr quanto vos quero dizer 23 quV || ssomeu B | ssomeu V || tespo BV
SEuay 24 oo BV || u BV || i BV

19 €a meu serv 1Ic ¢ mcu.:u'm)r 25, qu Hq" leu BV

2 seravos d’ escusar petor 2 26. porgae BV | | auos BV || farey BV | | mayor BV

21 quea min d° escusar viver, 27. qu BV | | nosto B

28, deuasah V | | senhor BV

2 E certo podedes saber

2 que pero s’ 0 meu empo sl L pre m’ fa Mavw, Brge | Praz- mh Leyg Nows || ml Mavwe | | maerer Mo, Brage, [oog

3. sey Mawrw, Nws

24 per morte, non 4 ja ial 4. poys Brage Nowes | | eide Lang | ey de Mavws, Brage Noes
5E . . - & nom Lavg | | 00 Maew, Brge | | perdé Mavw
2 que me non qucr.cnd. cu doer, 2 . pasdé At
26 porque a vos farei maior 8. com manha Maww | com mba Brge, Lagg Newes || ev Mawie Bugge, Nows
e mingu:l que fez Nostro Senhor 9. por que Mo, Brge | | sey Mavre Brgge || vos Maew, Nower | | Gisey Brge, Novs
v & 10. ome Brge | omem Mavsr
2 de vassal’ a senhor prender. 1L mays Maor, Buge Nows
122 qui Msww | o quem ama Tang | | poys Mawrw, Brge, Nowa | | for Brage, g, Nows
13. fostes vos Mavw, Bruge | fostes vos Lang | | muj Mavrw
14, 2 1al Maorw, Brage, asg | | aver Mawrw
B 497, 111ra; V80, 7vayb; K80, 1% ayb :i“‘-“":’:”h
" mofe ) W
D'H 495; Tav. 25, 84 17.co’ Masw | o Bruga | | oy mays Mass, Nawe | | 03 me M, Rrge | | nom m® em Lg | 5
Cant. de meestria, coblas unissonans mech’ al Brage
Tavani: 161: 238: a8 b8 b8 a8 c8 c8 a8 20. peyor Maary, Fings, Nows
= 20 qu’ Mawse | | ml Maere, Brige | mam Dang
1I/0/01/IV: a: <r b:-al ¢ -or 23, exs0 Masw | 55" 0 Buge Nows
24. mart’ ¢ Mavw | | 03 Msssw, Brge | nom L || 2 Mserw, Lang || 3 Nows | | b Bruge Nawes
Capeand ; cpfin. WNL; cgpden. 41,3 10, 6 IV; 1 1L 3 1I; 2 1, 5 IV; pal eguiv. 5 1, 6 IV: senhor; 28 fomn Laxg

26. farey mavor Mawg Brege Niwes
27. nostro seahor Maerw, Brage, Lagg
28, vassal Mavw

rima dbr. 4, 516 1L 1 IV,



Modelos ecdoticos digitales [2]

POSTDATA

Poetry Standardization
and Linked Open Data

Click on the image to see zones appearing according to the order in which they were written. Click on "Reading Sequence” to see zones appearing in the order in which they should be read.

IAboutI |ertlng sequencel IReading sequencel |Contact| Il Go to openlng: Opening 46v-47r v

| m

Writes another addition

- & = Nop
5 : - 7:"“,{‘ ‘("[/)3['71‘{//',’/,. 4
(L Ay Al
T (ot ‘.'~‘.(M_‘ I,k

Je commence ici (en |
face tout ce qui concerne

Albertine depuis Ba le chapitre

: Jeune A I'ombre des Jeunes filles en fleurs )

S

——e — -_— :
il 1 ({,.i(,a. ’ru.A Ao /k: g ‘/L:‘/J‘-L("“_\i‘." Y

Elle a laissé
un petit mot.
Je le parcou
eten lusla

1 ligne a

Frangoise

A-m Quand je rentrai
Quand Enrentrant (de chez Me de Villeparisis)

Frangoise me dit : « Monsieur ne devinera jamais qui
est venu, ....MHe Mlle Albertine. » ¥étais-s « Comment
elle est a Paris! ». + Depuis qu’Albertine avait refusé de
sé laisser embrasser mon amour exigeant-de-satisfactions
jétai i a qui était indispensable I’

spoir inavoué de satisfactions impossibles a trouver
en elle, s'était détourné d’elle. Méme,dsr?ggclgorﬁgﬁé
n’était plus tentée par ses joues rebondies ou je-savais
quib-ne-seraitjamais qui ne devaient pouvaient pas me

donner plus de plaisir que des joues de cire; Mais je

5 [ hr ) "
a= ool ! > P B T
> -..,‘\,.J: W e LA AL Yol
'\;J—_-_"T*‘T”- - ALy s
L e U S V) SN ‘r‘\ e ;J. W [ C o
T . s | 5 )
LN 3 ~ & Al s > e Gt &
J N | M e L S R
’/ | I ‘A/ R ‘T'L A 100 4
.pt ‘) g ..J\‘ I Bt A Jaaa ¥\ 4 1 Lok ‘(H.LL(
/ ity
v aus . oy
CRIRRERE . e B ST e T i b

Capitalis-
sime aprés
chemin.
Comme
Aimé,

plus qu’
Aimé,
n'était-elle
pas surtout a
moment ol
j'aurais
aimée
retourner

a Balbec

(le dire

en son

mes regards auraient, meins plus capables de désirs plus

| désirftéressés, auraient aimé a se poser sur elles—3¥ ce

visade, relique intacte, authentique, du mystére que
je-mettais-dans-Alber j'imaginais dans Albertine quand je ne
la copnaissaimt pas encore, je la voyais passer sur la
digug, et deEl’amo_ur a qui ce mystere avait frayé le

in.SSi vous saviez comme j‘ai été contente de voir

chen

re de Frangoise quand elle est venue m’ouvrir ! » J
Albertine-d : S ST s



http://research.cch.kcl.ac.uk/proust_prototype/index.html

Modelos ecdoticos digitales [3]

and Linked Open Data

" Diplomatic v || AM 285 4to v 3v v| (<) [ > ) [ options |
Abbreviations: Line breaks: Paratextual
Punctuation:
O Abbreviated © Diplomatic features: —
- = © Diplomatic
© Expanded © Normalized ) Show
© Normalized
O Expanded silently || © Inline silently O Hide
Variant Scribal errors:
Capitalization: — Word division
letterform: © Diplomatic -
© Diplomatic © Diplomatic
7 © Diplomatic O With correction
) Normalized s ) © Normalized
() Normalized O Corrected

herra, halldid mier ecki, puj vargurinn vill rijra j sundur pe
mitt." kall kallar pi: "hoppur og hé, hialpit rienu pirflt eg ma eckj

3 yorda pui!" kongur melir: "huad kallar pu nu?" kall suarar: "hundar 1
suo, Enn leiti pier nu herra sem ydur lykar, Enn ecki vanti eg ad
kongz{inir pinnift hier, og migg vndrar mig ad pier ztlid eg muni

6 hallda monnum gyrir ydur." kongur svarar: "pu ert vijft bragda kall, «
peir pd hier j odru hirdaft meiga vpp prii pefsu, pdtt peir hayi hier
ddur verid, og vari makligt ad pu varir ap lijpi ekinn." kall suarar:

7 "pier eigid pad nu vndir ydur. hayi pier it helldur erindi it j
Eyna enn ad para {o bunir." kongur seigir: "ey nenni eg ad lita drepa
pig, enn pd ztla eg pad sie mifridid." per kongur nu heim vid fo

12 buid. kall hittir nu fueinana og seigir peir meigi nu ei leingur par
vera. "vil eg senda yckur til Szuilz magz yckar, og munu pid
verda praegir menn ep pid lirid leinge."

15 Hr6ar var pi xij vetra enn Helgi x po var hann peirra meiri og

rraknari. peir rara nu j burtu og nepnift annar


http://fasnl.ku.dk/texts/Viewer.aspx?sid=AM+285+4to

Modelos ecdoticos digitales [4]

and Linked Open Data

Cantiga: A283, B1220, V825§

Autor: Pedr’ Eanes Solaz

Periodo: 1245-127S (periodo 3)

Testemuno: A Testemuio: B
i Texto: A265 Texto: B449
A | (A) que ui ontr asamenas Localizacién: 73r Localizacién: 98r-v
B|A @ ui antr asamenas Copista: a Copista: d
VA que ui antr asamenas 1. (M)ui gran poder a sobre min amor 1. Mui gram poder a sobre mj amor
. 2. pois que me faz amar de coragon 2. poys que mj faz amar de coragon
A | dev> como parege ben 3. aren do mundo que me faz mayor 3. aren do mundo q me faz mayor
B | des como parece be 4. coita soffrer e por tod esto non 4. coyta sofrer e por tod esto non
5. ouso pensar sol de me queixar en 5. ouso pensar sol de me queixar en
V | des como parece ben P 4 P 4
6. tan gran pauor ei que mui gran ben 6. tan gram pauor ei que muj gra ben
3. ) 7. me lle fezesse por por meu mal querer 7. me lhi fezesse por meu mal querer
A |e mireyla das arenas
B | eu mireyla das arenas
V |eu mireyla das arenas
4. :
A |des i penadome ten
B | des y penado me t€
V |des y penado me ten



http://gl-pt.obdurodon.org/edition.php?scribe%5Ba%5D=on&scribe%5Bb%5D=on&scribe%5Bc%5D=on&scribe%5Bd%5D=on&scribe%5Be%5D=on&scribe%5Bv%5D=on&song%5B%5D=A240B428V40&song%5B%5D=A242B430V42&scribe%5B%CE%B1%5D=on&scribe%5B%CE%B2%5D=on
http://gl-pt.obdurodon.org/edition.php?scribe%5Ba%5D=on&scribe%5Bb%5D=on&scribe%5Bc%5D=on&scribe%5Bd%5D=on&scribe%5Be%5D=on&scribe%5Bv%5D=on&song%5B%5D=A240B428V40&song%5B%5D=A242B430V42&scribe%5B%CE%B1%5D=on&scribe%5B%CE%B2%5D=on
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Visualizacion del analisis filologico o™

and Linked Open Data

octave sestet () Christina Rossetti
quatrain tercet couplet () Rest

line .
phr .
s @
O Earth lie heavily upon her eyes; Q.’
Seal her sweet eyes weary of watching, Earth Q

Lie close around her, leave no room for mirt
With its harsh laughter, nor for sound of sig“
She hath no questions, she hath no replies, a
Hushed in and curtained with a blessed d
Of all that irked her from her hour of birt
With stillness that is almost Paradise. '
Darkness more clear than noon-day holdeth
Silence more musical than any song; g’
Even her very heart hath ceased to stir; .

Until the morning of Eternity ’

Her rest shall not begin nor end, but be,
Wendell Piez, estructura hermenéutica de obras literarias [5]

And when she wakes she will not think it lon


http://piez.org/wendell/papers/dh2010/clix-sonnets/rest-map.svg

o

Visualizacion del analisis filologico  or

tm =the= begmnmg-Tgod created%theTheavensTand=the=earth>-

madeLfmm— othing = heaven

Grafo de variantes, siete traducciones del Génesis 1:5
generado con TRAViz [6]
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Demandas desde la Filologia

» Ediciones rigurosas que permitan una lectura

radial eficiente
« Materiales digitales que permitan el analisis

computacional



Distant reading y la investigacion &
filologica

Chris Harrison, referencias cruzadas en la Biblia [7]
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Ejemplo: analisis de redes

Grandjea, M. (2015):
“Network visualization:
mapping
Shakespeare’s
tragedies” [8]

ANTONY AND CLEOPATRA

e e


http://www.martingrandjean.ch/network-visualization-shakespeare/

o

Ejemplo: modelado de tépicos

and Linked Open Data

Verteilung der Topic Scores

mirada-huerto-silencio (11) 0.10
marsoratsence 45, NN . aaa———
ciudad-tanica-templo (8) [
rey-caballero-principe (57) -
soldado-capitan-tropa (55) 0.08

ciencia-ser-espiritu (13)
pastor-monte-carro (18)
sombra-silencio-ventana (6)
caracter-gusto-sociedad (53) 0.06
i pure ocason ) |
ejército-tropa-batalla (7)
rio-montaia-valle (42) e —
carifio-dolor-joven (4) S 0.04
dolor-silencio-rato (65)
chico-taberna-inglés (64)
indio-espafiol-cacique (43)
joven-jefe-soldado (25) 0.02
caballo-paisano-campo (20)
mirada-joven-sonrisa (49)
chico-risa-diablo (68)

Top topics (stdev)

novela histérica
novela politico-social
novela sentimental

novela de tendencia subjetiva

subgenre

Schoch, Christof et al. (2016) [9]
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Ejemplo: estilometria

and Linked Open Data

Cluster Analy'sls

Virues_Tirano
Virues_Semirdmis
Virues_Marcela

Artieda Amantes
Argensola_lsabela
_| Argensola_Alejandra
| Bermudez_Laureada
Bermudez Lastimosa

1 Jer lem

Cervantes_Tratos

Cervantes_GallardoEspanol

Cervantes_Numancia
JCueva_Principe
JCueva_Infamador

JCueva_Saco

| 1SS0 ido restaurada
1550 Constantir

r T T T T T 1
1.2 1.0 0.8 0.6 0.4 0.2 0.0

2000 MFW Culled @ 0%
Classic Delta distance Started at 250

Calvo Tello, J. & J. Cerezo Soller (2018) [10]
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http://research.cch.kcl.ac.uk/proust_prototype/
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