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Abstract

From the mid-nineteenth century Madrid saw the effects of technological progress, urban
renovation, and the development of an incipient mass print culture. However, on account of
Spain’s’ peripheral location in Europe and in the historiography of modernity, readings of
Madrid’s modernizing process continue to raise questions regarding the overlapping of local
and foreign elements that were persistent in its cultural production. This thesis tackles this
issue and explores the ways in which meanings of the modern were mediated and constructed
in Madrid’s visual and print culture during the latter decades of the nineteenth century.
Focusing on representations of city life, urban views, and street types reproduced in the
capital’s illustrated and comical press from the 1870s to the mid-1890s, this study posits that
conceptualizations of the modern were articulated in relation to visual memory and cross-
cultural influences, rather than through binary divisions such as local and foreign, tradition
and progress, old and new.

The thesis focuses on two interrelated aspects. Firstly, it looks at the manners in which
visually initiated citizens manifested a profound and aware involvement with urban change
and the capital’s position in an increasingly globalized setting. Reflections on intercultural
relations were at the core of representations of Madrid, which explored the implications of
urban transformation on ideas of socio-spatial relations, nostalgia, and the construction of
meaning in an interconnected world-system. Secondly, it reframes representations of street
types and customs rooted in the conventionalized genre of costumbrismo in terms of amalgam
and fusion, which permits examining remembrance and nostalgia beyond perspectives of
methodological nationalism (De Cesari and Rigney, 2014). These sketches were not merely
remnants of an outmoded style, but instead reworked pre-existing visual tropes and infused
them with contemporary meaning, which generated productive associations between notions
of the past and the present. This sheds light on the prevalence of these images in the press and
reveals that they were fundamental in setting the conceptual and technological grounds that
eased the transition toward the early mass-produced magazine, in which illustrations, satirical
sketches, and photography coexisted.

Underpinned by costumbrista collections, journalistic articles, city guides, and other
printed ephemera, this thesis promotes a fluid understanding of Madrid’s urban and visual
experience from an interdisciplinary perspective. It also contributes to the scholarly literature
that proposes dislocating the concept of modernity with the objective of gauging how local

perceptions of change related to broader contexts and processes.
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Note on Translations and Abbreviations
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Introduction:
Reformulating Nineteenth-Century Modernity and Madrid’s

Cultural Representations

To say that two people belong to the same culture is to say that they interpret the world in roughly

the same ways and can express themselves, their thoughts and feelings about the world, in ways which
will be understood by each other. Thus culture depends on its participants interpreting meaningfully
what is happening around them, and “making sense” of the world, in broadly similar ways . . . Culture
is about feelings, attachments and emotions as well as concepts and ideas.

—Stuart Hall'

Is there any one way of interpreting a city—its habits and culture, the emotions and feelings it
elicits, and the representations it inspires? One could say that there are as many accounts of
the city as there are ways of writing, experiencing and envisioning it. It can be idealised and
imagined, planned and represented, shared collectively or navigated individually. These are
just some of the actions associated with the urban experience and its cultural representations,
each of which points to a certain methodological trend or theoretical leaning. To make
matters more complex, studying the development of Western, industrialised cities in the
nineteenth century brings into the picture an elusive yet unavoidable term used in the study of
urban and visual culture: modernity. And, as usually occurs with matters influenced by trends
and fashions, understandings of modernity (as well as those of the city and of culture) have
tended to change alongside our perpetually evolving disciplines and historic and
historiographical needs, in large part due to a number of “turns,” be they linguistic, visual,
cultural, or affective. With these changes, the pitfalls and inevitability of multi-, inter- or

transdisciplinary approaches are exposed, all the more so when studying processes that

! Stuart Hall, Representation: Cultural Representations and Signifying Practices (London: Sage, 1997), 2.
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Reformulating Nineteenth-Century Modernity and Madrid’s Cultural Representations

occurred over a century ago. But such twists and turns do, nonetheless, fulfil their purpose:
they respond to the historiographical needs of the present, in other words, to the unremitting
task of setting out to “negociar la tension constante entre el analisis del pasado y los retos del
presente” (negotiate the constant tension between analysis of the past and the challenges of
the present)® and to resolve the tensions between our present context and an always elusive
past.” For historians of the twenty-first century, contextualisation (or globalisation), vision,
and consumption have become key concepts in explaining how our surroundings and cultural
contexts are in continuous flux. They shape how we look at the past and the parameters we
choose in describing our historical subjects in a continuous negotiation that is not so different
from how nineteenth-century citizens brought ideas of the past into dialogue with their
contemporary concerns.

This thesis explores the ways in which meanings of the modern were mediated and
articulated in the visual and print culture of Madrid from the 1870s to the mid-1890s. It
studies the visual culture that was produced by the conditions of modernity in conjunction
with perceptions of the past and pre-existing spatial and aesthetic practices at a time when
cross-cultural influences were being weighed up and discussed. I argue that
conceptualisations of the modern were constructed in relation to visual memory and
intercultural influences, rather than through polarised readings that are bound to the
experience of modernity in cities, and Madrid in particular: the past and the present, the
global and the local, tradition and newness.

From the mid-nineteenth century Madrid saw the effects of technological progress,
urban renovation, and the development of an incipient mass print culture. However, on
account of Spain’s’ peripheral location in Europe and in the historiography of modernity,
readings of Madrid’s modernising process continue to raise questions regarding the
overlapping of the local and foreign elements that were persistent in its cultural production.
This thesis will tackle the ways in which the print culture of nineteenth-century Madrid
exposed the fluctuating limits between notions of the past, its visual lexicon and the concerns
triggered by urban change and foreign influence, thus suggesting the boundaries between the

two were more complex and porous than is usually considered. Rather than positioning itself

? Monica Burguera, “Introduccion. El atraso y sus descontentos: entre el cambio social y el giro cultural,” in
Historias de Espania contemporanea: Cambio social y giro cultural, eds. Moénica Burguera and Christopher
Schmidt-Novara (Valencia: Universitat de Valéncia, 2008), 11.

? Georges Didi-Huberman, Ante la imagen: pregunta formulada a los fines de una historia del arte [1990],
trans. Francoise Mailler (Murcia: CENDEAC, 2010), 54.
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Reformulating Nineteenth-Century Modernity and Madrid’s Cultural Representations

within these familiar binary divides, this work hopes to lay bare the ways in which specific
cultural representations and perceptions of modernisation were brought into conversation
with earlier aesthetic conventions, ideas regarding the past, and processes occurring
elsewhere in Europe in a productive and incisive way. In doing so, emphasis is placed on
concepts like globalisation, intercultural relations and continuity rather than on otherness,
comparison and difference. Concerns regarding modernisation and European influence are
therefore treated as expressions that questioned the validity of prevalent discourses and as a
means of re-centring debates regarding the urban experience.

To this end, the thesis focuses on two interrelated aspects. Firstly, it looks at the
manners in which visually initiated citizens manifested a profound and aware involvement
with urban change and the capital’s position in an increasingly globalised setting. Reflections
on intercultural relations were at the core of representations of Madrid, which explored the
implications of urban transformation on ideas of place, nostalgia, and the construction of
meaning in an interconnected world-system. In this sense, it is extremely important to
retrieve nineteenth-century understandings of what being modern meant and to attempt to go
back to the origins of the term. The overarching goal lies in freeing the concept of modernity
from it historical and historiographical baggage and unearthing its nineteenth-century
foundations and the workings of how signification was constructed. In doing so, I hope to
contribute to the scholarly literature that proposes dislocating the concept of modernity with
the objective of gauging how local perceptions of change related to broader contexts and
processes. This approach challenges ideas of modernity framed in terms of a break or rupture
and instead favours a more fluid reading of the urban experience that suggests that in
everyday life urbanisation was not confronted in a dramatic manner. Secondly, this study
reframes representations of street types and customs rooted in the conventionalised genre of
costumbrismo in terms of amalgam and pluralism. This permits the examination of
remembrance and nostalgia using approaches that go beyond perspectives of methodological
nationalism.* These sketches were not merely remnants of an outmoded style, but instead
reworked pre-existing visual tropes and infused them with contemporary meaning, thus
generating productive associations between notions of the past and the present. They drew

attention to the forms and media of representation being deployed, aspects that have been

* Chiara de Cesari and Ann Rigney (eds.), Transnational Memory: Circulation, Articulation, Scales (Utrecht:
De Gruyter, 2014).
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Reformulating Nineteenth-Century Modernity and Madrid’s Cultural Representations

linked to nineteenth-century cultural modernity.” The visual-verbal dynamics of the press
reveal how these images operated in myriad ways both on the surface of the page as well as
beyond the meanings that may have been initially considered by the illustrators or editors.
This sheds light on the prevalence of these images in the press and reveals that they were
fundamental in establishing the conceptual and technological grounds that eased the
transition toward the early mass-produced magazine, in which illustrations, satirical sketches,
and photography coexisted.

This thesis applies an interdisciplinary approach combining the methodologies and
theoretical underpinning of cultural, urban and visual studies, and is also informed by spatial,
gender and literary theory. It studies the forces at work that contribute to the construction of
images and meaning. Cultural representations of Madrid are therefore understood as both
reflections of social practices and agents that were capable of moulding perceptions of
everyday life and definitions of what being modern meant in an increasingly globalised
context. In many ways this thesis constitutes a methodological inquiry, an attempt to put into
practice a framework that warrants more attention in the context of the visual culture of late
nineteenth-century Madrid. In addition to dissecting Madrid’s modernising process and the
responses it generated, an underlying interest of the present study is that of analysing the
workings of theory when applied to a Spanish case study.

These matters are explored by focusing on representations of city life, urban views,
and street types, and on scenes reproduced in the capital’s illustrated and comical press from
the 1870s to the mid-1890s. This timeline spans part of the so-called Sexenio Democratico
(1868-1874) and the early decades of the Restoration period that commenced in 1875. While
the focus is mainly on the cultural production of this particular historical period, it is
important to note that I also explore the print and visual culture that predated it. This is
because this study is concerned with more far-reaching processes linked to modernisation and
the development of popular and visual cultures, which tend to transcend the boundaries of
historical eras and specific formats. For this reason, in addition to focusing on the illustrations
and sketches reproduced in the press, this study is also underpinned by other expressions of
printed ephemera and historical sources, such as postcards, maps, city guides and treatises,
journalistic articles, novels, and costumbrista collections. Issues regarding the meanings and

effects of modernisation in everyday life crossed the boundaries of media and moved

> Andrew Ginger, Painting and the Turn to Cultural Modernity in Spain: The Time of Eugenio Lucas Veldzquez
(1850-1870) (Selinsgrove, PA: Susquehanna University Press, 2007), 20.
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between multiple discourses, between lived experience and objectivity, between memory and
presence.

In addition to the methodological experiment conducted by the thesis and the points
already outlined above, I also hope to contribute to scholarly literature by shedding light on
three other fronts: the late nineteenth-century visual culture of Madrid, the presence of street
types and customs that was prevalent in Madrid’s illustrated and comical press until the turn
of the century, and the complex yet unavoidable concept of modernity. Until the late 1990s
and early 2000s Madrid had been somewhat overlooked by urban, visual and cultural studies
alike. I follow a recent path of scholarship that argues that interpreting the local and quotidian
is integral to Madrid’s modernising process and the forms of cultural production it yielded.®
While building on the pioneering work of these authors, I differ on various points. I will
further expand on these four core issues in the following chapter, but wish to outline them at
this point as they synthesise my approach and contribution to the field.

Firstly, the visual and print culture of the period under study here, mainly the first
decades of the Restoration, has been somewhat overlooked, perhaps, as suggested by Jorge
Uria, because of the fact that it was sandwiched between two seminal events, the Sexenio
Democrdtico and the 1898 Spanish-American War.” Or possibly because, when tackling the
issue of Madrid’s cultural modernity, studies have tended to focus on the early twentieth
century, a period that is viewed as a watershed in the capital’s transition towards becoming a
modern metropolis. Thus, while fundamental for the establishment of a modern infrastructure
and popular culture industry, certain aspects of late nineteenth-century Madrid are in need of
more in-depth investigation.

Secondly, I hope to ascertain the role that the city’s illustrated and comical press
played in shaping ideas of modernisation and intercultural exchange during the final decades
of the nineteenth century. The illustrated and comical press were fundamental in setting the
conceptual and technological grounds for a mass-produced print culture as well as providing

valuable information as to how this related to the capital’s broader cultural and visual

% See, for example, Noél Valis, The Culture of Cursileria: Bad Taste, Kitsch and Middle Class in Modern Spain.
(Durham, NC: Duke University Press, 2002); Deborah Parsons, “Fiesta Culture in Madrid Posters, 1934-1955,”
in Constructing Identity in Twentieth-Century Spain, ed. Jo Labanyi (Oxford: Oxford University Press, 2002),
178-205; Susan Larson, “Stages of Modernity: The Uneasy Symbiosis of the género chico and Early Cinema in
Madrid,” in Visualizing Spanish Modernity, eds. Susan Larson and Eva. Woods (Oxford and New York: Berg,
2005), 263-282; Edward Baker, Madrid Cosmopolita: La Gran Via, 1910-1936 (Madrid: Marcial Pons, 2009).
A literature review will be conducted in the next chapter. For the benefit of fluidity and to avoid reiterations,
further bibliographical references and theoretical discussions mentioned throughout this introduction will be
detailed and commented in depth in the following the chapter.

7 Jorge Uria, La Espaiia liberal (1868-1917): cultura y vida cotidiana (Madrid: Sintesis, 2008), 9-10.
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landscape. Furthermore, themes that were presented in the illustrated press were also
prevalent in other forms of cultural production, from painting and postcards to theatrical and
musical pieces such as género chico, thus exposing the ways in which the cultural landscape
was connected. While many of these forms of cultural production did not receive critical
acclaim, they were nonetheless popular among the growing middle classes, particularly at the
turn of the century and, as a result, became increasingly geared towards these sectors of
society. Late nineteenth-century print culture is particularly interesting in that it provides new
ways of looking at how citizens engaged with broader preoccupations from the perspective of
leisure and humour. Illustrated and comical periodicals are explored as a stepping stone
leading to a bourgeoning mass-produced print industry, rather than as an obsolete and
compliant precedent.® Ultimately, one of the objectives of this thesis is to put these depictions
of Madrid into their rightful place in critical readings of modernity and European cultural
history.

Linked to the previous point is the third contribution I hope to make to the current
literature. I propose a rethinking of depictions of street life and customs and the costumbrista
themes that characterised late nineteenth-century print culture. Frequently viewed as
portraying and validating a static, nostalgic or conservative vision, I hope to reveal the ways
in which this type imagery expressed a serious and self-conscious interaction with
modernisation and Spain’s role in an increasingly global context. A large part of this thesis
will be spent exploring how the images reproduced in the press reveal a dialectical interplay
between notions of past traditions and contemporary practices, as well as an incisive use of
pre-existing forms of expression infused with present-day sentiments. I argue that the
persistence and updating of costumbrista elements yielded a visual lexicon that brought a
growing readership closer to the effects of urban and social change. Furthermore, similar
developments can be appreciated in print cultures elsewhere in Europe, thus revealing that
issues commonly seen as being linked to Madrid’s specificity were in fact connected to more
far-reaching, global practices. To further explore this process, two themes run through the
thesis: self-awareness and visual memory. Pre-existing topoi and visual tropes, already
embedded in cultural memory and visual imagination, were reworked in new ways that

engaged with the past and rearticulated meanings of the modern. This gave way to

¥ Scholars like Margot Versteeg, have stressed that while the comical press became outdated towards the end of
the nineteenth century in terms of its ideology and style, magazines like Madrid Comico were fundamental as a
transition towards publications like Blanco y Negro. See Jornaleros de la pluma: La (re)definicion del papel del
escritor-periodista en la revista Madrid Comico (Madrid: Iberoamericana / Vervuert, 2011), 98.
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attentiveness to the self,9 a sense self-awareness that often translated into self-referential
visual manifestations that continuously drew attention to form, language and the construction
of meaning. Thus, the behaviours of discourse were unfolded, which allowed questioning and
reflection on the visual-textual codes being used and the narrative being created or resisted.
Many factors thus come into play, since the dynamics of remembrance and collective
memory were in constant negotiation with the concerns of the present, recasting how certain
places and their associated representations were presented and thought about.

By exploring the layers of meaning inherent in illustrations reproduced for a growing
middle class, it becomes clear that Madrid’s modernising project was articulated alongside
pre-existing perceptions of urban identities and customs. Representations of street life and
popular customs have not been sufficiently assessed and are examined within the greater
process of state formation and national identity.'® However, attending to popular imagery and
the practices of everyday life reveals that, while the subject of conviviality and collective
street life may seem banal, its effects and links to the modernising process have not yet been
fully formulated. This entails questioning notions that are central to the nature of modernity
and at the same time contributing to the ongoing task of building scholarly literature on the
subject of the Spanish capital while questioning the literature of modernity based on the
North-west European axis.

In addition to the exploration of Madrid’s cultural practices, there is an underlying
question that surfaces throughout the thesis: the thorny concept of modernity. I have
deliberately avoided using the term in the title of this thesis since words like modernity and
modernisation were in the process of being defined during these decades, giving way to a
debate that exposed how citizens mediated and constructed signification. While I do attend to
critical debates regarding modernity and its changing meanings in historiography, my
intention is to explore the roots of the notion and retrieve nineteenth-century conceptions of
what being modern meant to citizens in their everyday lives. While the subject of modernity

may seem a well-trodden one and requires that we rethink the labels and structures we use to

? In relation to the Spanish middle class, Jesus Cruz has recently noted that it is precisely an awareness of class
and the adoption of certain life styles that characterized perceptions of being modern in nineteenth-century
Spain. See The Rise of Middle-Class Culture in Nineteenth-Century Spain (Baton Rouge: Louisiana State
University Press, 2011), 16

1% On this subject, see, for example, Imman E. Fox, “Spain as Castile: Nationalism and National Identity” in The
Cambridge Companion to Modern Spanish Culture, ed. David T. Gies (Cambridge University Press, 1999), 21-
36.
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talk about its inescapability,'’ I believe exploring ideas of the modern is an unavoidable task,
especially in light of its overriding presence in Madrid’s cultural production, which this thesis
will discuss.

Thus, the question that must be addressed is whether alternative readings of Spain’s
modernity are relevant and compelling. Among the scholars who have addressed the question
of Spanish modernity is Andrew Ginger, who summed up the crux of the question when he
suggested that studying nineteenth-century Spain may undermine canonical narratives of
European modernity.'> Like other peripheral countries, Spain’s cultural output has been
overlooked in histories of European urban and cultural modernity, mainly on account of the
dominant presence of Paris and London in the construction of narratives of the modern.
Rather than attempting to situate or include Madrid in the history of modernity, I aim to
challenge the canonical concepts that have relegated certain themes of cultural production to
a secondary position in the first place, while at the same time emphasising the cultural
interchange that occurred between European centres. Enquiring into what being modern
meant in nineteenth-century Madrid through the prism of visual and popular print culture
ultimately implies dislocating the concept of modernity.

In this sense, I will consider the Spanish capital as having been “at once a vital and
marginal site for the renovation of multiple modernisms... as an integral part of a European
and internal process of modernization.”'® And while I use this enlightening stance as a point
of departure, I attempt to take it one step further by rethinking what we understand to be
“vital” and “marginal,” that is, how we encounter modernity in general and Madrid’s
specificities in particular. Interpretations of urban modernity are not only bound to particular
locations like Paris, but are also tied to the authors that have come to define our
understanding of the modern experience through ideas such as shock, rupture or difference.
Reactions to urban transformation in the Spanish capital showed signs of interdependence
between the past and the present. In Madrid, these concerns merged in new ways, producing
forms of artistic expression that revealed sings of continuity rather than a break from former
practices. Moreover, this vision of the modern as an amalgam of temporalities conveyed

through visual culture has also been explored in relation to dominant capitals like nineteenth-

' See, for example, Nigel Thrift, ““Not a straight line but a curve,’, or, Cities are not mirrors of modernity,” in
City Visions, eds. David Bell and Azzedine Haddour (London: Longman, 2000), 233-63.

12 Andrew Ginger, “Spanish Modernity Revisited: Revisions of the Nineteenth Century,” Journal of Iberian and
Latin American Studies 13 (2007): 131.

1 Gayle Rogers, Modernism and the New Spain: Britain, cosmopolitan Europe, and literary history (New York:
Oxford University Press, 2012), 11-2.
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century London."* Not only do such revisions of modernity reformulate lived experience and
image-making, they also allow us to establish fresh links between European cities and the
ways in which urban change was encountered and recorded.

Talking about nineteenth-century modernity and Madrid is no simple task and the
pairing of the words brings to mind Spain’s uncomfortable position on the periphery of
Europe, on the margins of nineteenth-century industrialisation and urbanisation, and, until
recently, on the fringes of European cultural studies. The present study follows a recent path
of scholarship that revises Spain’s cultural history with the objective of stepping away from
certain negative views that have characterised histories of Spanish modernity. In fact, there
are several aspects of the nineteenth-century capital that cannot be brushed aside. Madrid’s
industrialisation was weak and belated, its middle class lacked the industriousness of its
European counterparts, and the political system disguised a stagnant structure. Even so, what
cannot be denied is that various objective were achieved in the capital by the turn of the
century: the improvement of its infrastructure and layout, the establishment of a small yet
prosperous bourgeoisie, and a surge in mass consumption and entertainment targeted at the
growing middle classes. Nevertheless, it is important to insist that this thesis does not concern
itself with putting this kind of development under discussion but instead focuses on the
expressions that exposed an acute awareness of what being modern entailed and the systems
of representation that questioned, lay bare, and shaped meaning in relation to both a local and
global context.

This study is divided into three interrelated parts. Taken together, these parts work
toward the same goal—they expose how ideas of the modern were articulated in the
illustrated press. Some case studies or specific works have warranted more attention than
others, but the overall objective has been to provide a thorough idea of the themes treated in
the press and the ways in which responses to modernisation were conveyed. Since in many
ways it is a methodological inquiry and combines the approaches of several disciplines, Part [
will be spent threading out its methods and theoretical scaffolding which draws from a
variety of disciplines, from urban history to Spanish cultural and visual studies. Analysing the
workings of theory when applied to a specific place sheds light on how the illustrations
considered here interacted with the capital’s broader cultural and visual landscape. This first

chapter therefore expands on the theoretical topics outlined in this introduction and outlines

'* For a convincing take on this approach, see Lynda Nead, Victorian Babylon. People, Streets and Images in
Nineteenth-century London (New Haven: Yale University Press, 2000).
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the state of the academic treatment of the question and serves as a roadmap for the rest of the
thesis.

Part II, comprised of Chapters Two to Four, is devoted to studying how visually
initiated citizens expressed ideas on the subjects of seeing, urban change and modernisation
in relation to the European context. The objective of Chapter Two is to contextualise
Madrid’s urban culture and its illustrated press from the perspective of spectatorship and
visual practices. It serves as a conceptual foundation for subsequent chapters, in which the
capital’s print culture and modernising process are explored starting from the contention that
urban residents drew on their visual memory and knowledge in the process of mediating
images, space and urbanisation. The chapter focuses on cross-connections between illustrated
magazines and assesses concepts like visual imagination, memory and literacy with the
objective of retrieving how attitudes towards sight and image-making related to spatial
practices. The aim of the third chapter is to retrieve nineteenth-century understandings of
what being modern meant and to go back to the origins of the term and the ways in which the
press approached new words and practices linked to urbanisation and European typologies.
This is an important step in dismantling and dislocating modernity as a site-specific
phenomenon. Chapter Four concentrates on locations like Madrid’s main square, the Puerta
del Sol, and how strolling the city’s streets was conceptualised in relation to sociability and
debates regarding European patterns of behaviour. Discussions surrounding the urban
archetype of the flaneur and the adoption of terms like flaner or flanerie by the Spanish
language had a profound implication on the process of negotiating meaning that was
occurring across Europe. This archetype, customarily bound to the French capital, also
contributes to dislocating modernity in order to articulate a more integrated and inclusive
understanding of urban change, thus once again calling into question the idea of the modern
as a break or disruptive experience.

Chapters Five and Six comprise the third and final part of this thesis, which examines
the importance of memory and nostalgia and its links to the depiction of street scenes, types
and customs represented in the style of costumbrismo. Chapter Five analyses how a key issue
in the press rested in the constant references to the forms of expression deployed and the
ways in which conventionalised motifs were being reworked. Ideas of the past were brought
into dialogue with present-day concerns in innovative and productive ways that drew
attention to systems of representation and signification. This is vital in reformulating
interpretations of modernity, as it shows that notions of the modern concerned with everyday

life were constructed visually in popular culture through conceptual associations that lay bare
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the workings of language. A second issue this chapter explores is the way in which
illustrations, sketches, and photography coexisted in a fluid way on the pages of the press at
the turn of the century and how the illustrated and satirical press played a role as a point of
transition toward mass print culture. A crucial aspect in redefining sketches of Madrid’s types
and customs reproduced in the late nineteenth-century press lies in tracing the conceptual
origins of photojournalism back to the sketch of manners. The final chapter explores the
fundamental presence of women on the pages of the illustrated and comical press, and the
way that they were presented as integral components of the capital’s urban landscape that
pointed to changing gender and spatial relations. Through the case study of female presence
in public space, the chapter condenses issues investigated throughout the thesis, namely
modernisation, changing socio-spatial relations, and the deployment of an aesthetic rooted in
the visual lexicon of street types and customs. I hope that the interconnected themes outlined
here ultimately open new pathways of investigation regarding modernity and the urban
experience, and provide a fluid account of how notions of change were mediated in daily life

and through objects produced for entertainment and consumption.
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Boundaries are the markers not of finitude but of the site of a plurality of crossings. Crossings between
text and context (at the levels of production and reception), between text and intertext, between a
multitude of discourses (aesthetic, economic, political and scientific), between subjectivity and

objectivity, between different disciplines, between the life of texts and life itself.

— Federico Bonaddio'

This thesis has attempted to shed light on Madrid’s visual culture and the capital’s
modernising process during the final decades of the century. By studying representations of
Madrid reproduced in the illustrated and comical press from the 1870s to the early 1890s, it
has sought to address two straightforward yet complex questions: What mechanisms were
used to construct notions of the modern in late nineteenth-century Madrid? And, how were
the conditions and effects of Madrid’s modernisation mediated and expressed in the capital’s
visual and print culture? Although these issues may seem well-trodden, scholars continue to
explore the implications of Spain’s so-called uneven modernity and the uneasy coexistence of
local and European elements in its cultural production. The overarching goal of the present
study has been to provide an alternate analysis of Madrid’s visual culture and to respond to
what I believe the sources under scrutiny called for: a more nuanced reading of the narratives
of the modern that emerged in images depicting the capital. Considering their status as
antecedents of turn-of-the-century mass media, one of the principle drives of this study from

its onset has been to provide more insight into the systems of representation employed in

! Federico Bonaddio, preface to Crossing Fields in Modern Spanish Culture, eds. Federico Bonaddio and Xon
de Ros (Oxford: Legenda, 2003), ix.
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these images and the ways in which ideas of modernisation were formulated, even when at
first glance they seemed to reproduce a familiar narrative of modernity as one that confronted
tradition to newness, the past to the present. Looking at images of Madrid—from sweeping
vistas and depictions of urban life to sketches of street types and customs—, this thesis has
explored how these depictions were interconnected by way of their persistent concern with
urbanisation and the capital’s role in an increasingly integrated world system. This has
involved a framework that moves beyond methodologies of nationalism and interprets
nostalgia and collective memory in a productive way, that is, as vessels that created
communality and transcended ideas of time, space and aesthetic conventions.

This study has therefore addressed the subject of Spain’s modernising process and its
visual and print culture by paying special attention to the manner in which definitions of the
modern were mediated and constructed at a time when the influence of foreign models was
being weighed up and negotiated. Various key concepts have run throughout this thesis, all
of which have privileged a fluid understanding of lived experience and its manifestation in
visual culture: cross-cultural relations, globalisation, self-awareness, and dialogue. By
dialogue I mean the ways in which pre-existing visual codes and notions of tradition were
brought into conversation with contemporary concerns and ideas of present-day habits. These
concepts have been common threads throughout the thesis in its aim to demonstrate that the
experience of modernisation was not mediated and constructed through strict binary
divides—such as tradition and newness, the past and the present, the European and the local—,
but instead was articulated in a more porous manner that took into account previous systems
of representation as well as Madrid’s position in an increasingly global system. This has been
a fundamental argument in this thesis, as polarised conceptualisations run the risk of
hindering a coherent understanding of societies at the crossroads of multiple traditions,
influences and cultures. It becomes evident, then, that this work has built on current
scholarship that suggests stepping away from negative readings of nineteenth-century Spain
in favour of studying Spanish cultural modernity, as well as other so-called peripheral
modernities, from an approach that puts the spotlight on cross-cultural relations and ideas of
continuity rather than rupture. This approach has implied looking beyond national,
ideological and disciplinary boundaries and, as a result, has not assessed the failure or success
of the capital’s modernising process by comparing it to the projects carried out in other cities,
but has instead explored how this process was negotiated and conveyed in the context of

everyday life.
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To this end, I have attempted to shed light on two subjects that have emerged
throughout the six chapters of this study: the thorny concept of modernity and the late
nineteenth-century visual culture of Madrid. The subject of modernity has been referred to
throughout this work, from the first chapter dealing with the theoretical underpinning and
interdisciplinary method that has been applied and especially throughout the second part,
comprised by Chapters Two through Four. This section examined the ways in which visually
initiated citizens expressed ideas on the subjects of seeing and urban change in relation to the
European context with the objective of exploring how notions of the modern were
constructed in visual and spatial terms. The subject of modernity has also surfaced throughout
the third and final part, which encompassed Chapters Five and Six. Focusing on the depiction
of street types and customs, this section has analysed the ways in which notions of the past
and pre-existing practices were infused with a new sense of dynamism and contemporary
meaning. These depictions were shrewd reflections on both past and contemporary issues and
brought notions of tradition and the modern into dialogue in innovative ways. Furthermore,
these illustrations were conceptual antecedents to twentieth-century mass media and paved
the way for the hybrid of styles and commercial demands that popular culture would come to
epitomise.

The subject of modernity, therefore, has been studied from two interrelated
perspectives. On the one hand, the thesis has attempted to shed light on the historiographical
construction of the concept, which tends to be centred in specific loci, such as Paris, as well
as on the idea that nineteenth-century industrialisation signified a break from previous forms
of lived experience. By assessing the methods of urban and cultural modernity, I have created
a framework that would allow me to study the co-existence of local and foreign elements and
of older aesthetic conventions and contemporary concerns as intertwined processes. In doing
so, I have attempted to explore the concept of modernity and the phenomenological
experience that it generated beyond this idea of rutpure. Both textual and visual evidence
have shown that notions of the past and the present were brought into a productive dialogue,
which allows us to rethink the concept of modernity beyond the commonplace idea that it
signified a break from previous aesthetic practices and quotidian experiences. As a result,
apparently contradictory aspects of Madrid’s cultural production, like the co-existence of
modern vistas and settings anchored in costumbrismo, can be gauged as integrated
components of the same, unique process. In this sense, Madrid’s cultural production has been
framed in terms of fusion, amalgam, and interdependence, rather than approaching the

depiction of archetypes and customs as outmoded aesthetic features or signs of nostalgia. As
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can be inferred, the study has not intended to situate Madrid within the literature of
modernity, but instead has endeavoured to unpack this concept from its historiographical
baggage and dislocate the concept in favour of a more fluid and inclusive study of what being
modern meant to nineteenth-century citizens. It has therefore acknowledged the
historiography of the concept and its methodological tools with the objective of, to a certain
degree, challenging it. In this sense, I have followed recent scholarship that advocates for
dislocating the concept of modernity, an approach that opens new pathways of investigation
that relate not only to Madrid but to other so called peripheral modernities. Thus, an
underlying objective has been to propose a novel methodological framework that admits
examining modernity, memory, and cities previously deemed second-rate in a new light. As a
result, the discourse of difference that has characterised the history Madrid’s modernity can
be significantly undermined

This does not imply ignoring the concept of modernity, as this would be incongruent
with accounts offered by the sources studied here, which focused on the subjects of
urbanisation and the socio-spatial practices it altered. For this reason, another aspect that I
have considered in my approach to modernity is how meanings of the modern and new
practices were expressed and mediated in the nineteenth-century illustrated press, a medium
that privileged transmitting current information in a timely manner. A large part of the thesis
has been spent looking at the ways in which meanings of the modern were continuously
questioned, shaped, and articulated in visual and lexical terms. By paying attention to the
visual-verbal dynamics of the press and the interplay between text and image, I have exposed
how representations of Madrid constituted reflections on intercultural exchange and conveyed
concerns regarding the effects urbanisation and European influence had on daily life. This
was a time when meanings of the modern and novel practices were in the midst of being
negotiated and articulated. Chapters Three and Four explored how foreign words, expressions
and practices like strolling, modernizacion or flaneur were perceived, rejected or adjusted.
Overall, these cultural representations displayed a profound awareness of the notion that
concepts linked to urban life were not fashioned in isolation but in conjunction with an
increasingly global setting. Chapters Five and Six looked at the manner in which illustrations
drew attention to the visual language and aesthetic codes being used. Conventionalised street
types and scenes, including the city fountain, horchateros, or chulos, tapped into the
readership’s memory and brought attention to the ways in which the modern was being
mediated and a pre-existing visual lexicon being employed and reworked. At the same time

older tropes were updated to better convey the implications of subjects like urbanisation,
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immigration, and memory through contemporary sites like the tram and street types like the
flirtatious man or the well-to-do female stroller. Rather than interpreting these depictions in
relation to projects of nation building or as a nostalgic look towards the past, I have attempted
to shed light on their popularity and their fundamental role in building the conceptual and
technological foundations for the development of the mass media at the turn of the century. In
these illustrations, special focus was given to the visual and verbal language being used,
which resulted in images referring to conventionalised tropes in a specific manner and
bringing attention to the systems of representation being used to do so. The visually initiated
reader was probed to question and think about the elusive notions of truth and the changing
boundaries between representation and reality at a time when the illustrated press was crucial
in disseminating photographic innovations and setting the conceptual and technological
foundations for mass media. This lay bare the workings of discourse, the ways in which
meaning was constructed and also exposed the vital role vision played in this process.

A second objective of this thesis has been to shed light on the late nineteenth-century
visual and print culture of Madrid, a rich field of study that provides insight into patterns of
consumerism, the merging of high and low culture, and the establishment of the foundations
of a mass media. The present work has explored only a small part of the thematic lines and
pathways of enquiry these sources offer to cultural critics. These illustrations have proved to
be valuable documents in the examination of Madrid’s urban modernity and the visual and
spatial practices of its citizens. Having completed my work, I remain more convinced than
ever that there is fertile ground for further, more nuanced inquiries into how certain themes
spanned the various forms of popular culture in nineteenth-century Spain. Much more
remains to be said on the ways in which concerns regarding urbanisation and globalisation
permeated other forms of cultural production and popular entertainment of the later decades
of the century, including postcards, printed ephemera, or theatre. The conceptual and stylistic
connections between European periodicals or how the capital’s urban identities were
perceived and mediated in the press produced in other Spanish cities could also contribute to
illuminating these sources and broadening our knowledge of print culture and modernisation.

The images examined throughout this study are representative of how the capital was
depicted in the city’s press and have ranged from sprawling views, cityscapes, and maps to
scenes of street types and contemporary customs including religious activities, strolling, or
riding public transport. Taken as a whole, they provide a valuable and coherent picture of
how Madrid was depicted in popular print culture and the fundamental presence illustrations

of public life had across visual media. I have put into relation the seemingly disparate formats
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of illustrations, cartoons and photoengraving to see how similar concerns were conveyed in
the press. By the final decades of the century, readers were familiar with a variety of forms of
print and visual culture and managed different formats with ease. The interdependence and
coexistence of illustrations and photography on the pages of the press during the final
decades of the century illuminates the actuality of illustrations and caricatures of street life
and customs and their agency in conveying fluctuating ideas of reality and setting the
conceptual foundations for twentieth-century mass media and popular culture. In sum, it is
my hope to draw attention to the value of these oft-neglected illustrations and texts in critical
discourse. These illustrations can be valued as artefacts, repositories of memory, and cultural
texts that admit being read on many levels, relating to subjectivity and objectivity, collective
experience and individual mediation, remembrance and presence.

It could be understood that this thesis represents somewhat of an optimistic reading of
the print culture and urban identity of Madrid. Indeed, it has aimed to provide a reading of the
capital’s modernising process that steps away from the narratives of failure that characterised
studies of nineteenth-century Spain until not long ago. My main goal, however, rests in
providing an additional interpretation that I believe these sources required: one that explained
the visual culture of late nineteenth-century Madrid in relation to the ideas concerned with the
modern that were so persistently explored in the press. Mine is a reading just as valid as those
offered by the scholars whose work I have commented throughout this thesis. It is my hope to
offer another side to the complex story that was lived experience and the cultural output
produced in Madrid. Studying the points of intersection between cultural texts generates as
many and varied interpretations as experience permits. In this sense, I have striven to bridge
the gaps between the divisions that so often surface in historical study —boundaries between
different disciplines and methodologies, between lived experience and text, between
representation and reality—and approach them as sites where multiple influences intersected.
That said, in doing so one takes the risk of creating new types of boundaries. As eloquently
summed up in the quotation that opened the first chapter of this thesis, many things are
gained and left behind in our methodological experiments, but this is a risk one must take in
order to advance and provide further readings of the historical sources we have access to.
This thesis is one more stone in this path towards comprehending how urban change, the
construction of meaning, and the role of visual and print culture were experienced in late

nineteenth-century Madrid.

367



Works Cited

Archival Sources

Archivo ABC

Biblioteca Nacional de Espafa
Bibliothéque Nationale de France
Biblioteca Virtual de Prensa Historica
Biblioteca Virtual Miguel de Cervantes
Fundacion Joaquin Diaz

Hemeroteca Municipal de Madrid
Metropolitan Museum of Art

Museo ABC de la Ilustracion

Musée Carnavalet, Paris

Museo de Historia, Madrid

Museo Nacional del Prado

Museo del Romanticismo

Museum of London

Tate Britain

United States Library of Congress
Victoria and Albert Museum

Walters Art Museum

368



Newspapers and Periodicals

ABC

Album de sefioritas y Correo de la moda
Blanco y Negro

Daily Graphic

Diario Oficial de Avisos de Madrid
El Angel del hogar

El Cascabel

El Dia

El Heraldo

El Motin

El Mundo Pintoresco

El Museo Universal

El Pais

El Panorama

El Solfeo

Fliegende Bldtter

Frank Leslie’s Illustrated Newspaper
Gaceta de los caminos de hierro

Gil Blas [Madrid]

Gil Blas [Paris]

L’lllustration

La Broma

La Caricatura

La Caricature

La correspondencia de Esparia

369



La Discusion

La Epoca

La Esfera

La Esparnia moderna

La Flaca

La Guirnalda

La Iberia

La Ilustracion [Madrid]

La Ilustracion [Barcelona]
La Ilustracion Artistica

La Ilustracion Catolica

La Ilustracion Comica

La Ilustracion de Madrid

La Ilustracion Espariola y Americana
La Ilustracion Hispano-Americana
La Ilustracion Ibérica

La Ilustracion Nacional

La Moda Elegante Ilustrada.
La Revista moderna

La Risa

Le Charivari

Le Monde Illustré

Los Madriles

Madrid Alegre

Madrid Chismoso

Madrid Comico

Madrid Politico

370



Mundo Grdfico

Nuevo Mundo

Penny Magazine

Punch

Revista contempordnea
Semanario Pintoresco Espaiiol
The Illustrated London News
O Panorama

Le Tour du Monde

El Imparcial

El Siglo Futuro

Printed Sources

Primary Sources

Alfonso, Luis. La Exposicion del Centenar. Noticia del Certamen Universal de Filadelfia en
1876. Madrid: Tipografia y esterotipia Perojo, 1878.

Alarcon, Pedro A. de Cosas que fueron. Cuadros de costumbres [1871]. Madrid: Imprenta y
Fundicion de M. Tello, 1882.

—— . El capitan veneno (Estudio del natural), 3rd ed. Madrid: Antonio Pérez Dubrul,
1881.

Arenal, Concepcion La mujer del porvenir. Sevilla: Eduardo Peri¢ / Madrid: Félix Perié,
18609.

Baudelaire, Charles. “The Painter of Modern Life” [1863], in The Painter of Modern Life and
Other Essays. Translated and edited by J. Mayne. London: Phaidon Press, 1964.

Balmaseda, Joaquina. “La chula madrileha,” in Las mujeres espaniolas, americanas y
lusitanas pintadas por si mismas, edited by Faustina Saéz de Melgar. 261-75.
Barcelona: Establecimiento tipografico - Editorial de Juan Pons, 1881.

Balzac, Honoré de Physiologie du marriage [1829] Fisiologia del matrimonio o meditaciones
de filosofia ecléctica sobre la felicidad y la desgracia conyugal. Translated by
Alberto Robert. Madrid: Libreria de Alfonso Duran, 1867.

Diccionario de la lengua castellana por la Real Academia Espariola, 12th ed. Madrid:
Imprenta de D. Gregorio Hernando. 1884

371



Diccionario enciclopédico de la lengua espaiiola, con todas las vozes, frases, refranes y
locuciones usadas en Espania y las Américas Espaniolas. Madrid: Biblioteca ilustrada
de Gaspar y Roig.1867

Blasco, Eusebio, ed. Madrid por dentro y por fuera, Guia de forasteros incautos.- Misterios
de la Corte, enredos y mentiras. Madrid: J. Pefia, 1873.

Cerda, Idelfonso. Teoria gemneral de la urbanizacion y aplicacion de sus principios y
doctrinas a la reforma y ensanche de Barcelona. 2 vols. Madrid: Imprenta espafiola,
1867.

Fernandez de los Rios, Angel. EI futuro Madrid [1868]. Barcelona: José Batllo, 1975.
. Guia de Madrid [1876]. Madrid: Ediciones La Libreria, 2002.

Ferrer del Rio, Antonio y Juan Pérez Calvo, “El ciego,” in vol. 2 of Los Esparioles pintados
por si mismos, 472-82. Madrid: I Boix, 1843-44.

Flores, Antonio, Ayer, hoy y mariana, o La fe, el vapor y la electricidad: Cuadros sociales de
1800, 1850y 1899.7 vols. Madrid: Mellado, 1863.

. Tipos y costumbres espaiiolas. Sevilla: Francisco Alvarez y Cia., 1877.

Frontaura, Carlos. Viaje comico a la Exposicion de Paris. Paris, 1868.

. Tipos madrilefios. Cuadros de costumbres. Madrid: Fernando Fé, 1888.

Gil, Rafael and Tomas Romea. Guia de Madrid. Madrid: Imp. de Fortanet, 1881.

Guijarro, Miguel, ed. Las mujeres espariolas, portuguesas y americanas, 3 vols. Madrid,
Havana, Buenos Aires: Imprenta y Libreria de D. Miguel Guijarro, 1872-76.

Hartzenbusch, Juan Eugenio. Periddicos de Madrid: tabla cronologica de los incluidos en la
obra premiada por la Biblioteca Nacional en el certamen publico de 1873. Madrid:
Imp., estereotipia y galvanoplastia de Aribau y Cia, 1876.

Haussmann, Baron Georges Eugéne. Histoire générale de Paris; collection de documents;
fondée avec l'approbation de 'Empereur et publiée sous les auspices du Conseil
municipal. Paris: Imprimiere Impériale, 1866.

Huart, Louis. Physiologie du flaneur. Paris: Aubert et Lavigne, 1841.

Jimeno Correas, Eduardo. Salida de misa de doce del Pilar de Zaragoza. Spain, ca.1889, 1
min.

LaCroix, Auguste de. “Le Flaneur” in vol. IV of Les Frangais peints par eux-mémes. Paris:
L. Curmer, Editeur, 1841.

Larra, Luis Mariano. Estudio del natural: drama en tres actos y en verso. Madrid: Imprenta
de José Rodriguez, 1863.

Laurent, Jean. Catdalogo de fotografias que se venden en casa de J. Laurent , fotografo de
S:M la Reina y de SS.AA.RR. los Sernos (serenisimos) Infantes de Esparia. Madrid :
Deposito Carrera de San Geronimo, 1863.

Levy Bensusan, Samuel, Home life in Spain. New York: MacMillan, 1910.
Lumiére, Louis. La Sortie des usines Lumiere, France, 1895, 1 min.

372



Manrique, Jorge. Coplas por la muerte de su padre. n.p., 1476.

Mayhew, Henry. London Labour and the London Poor, 4 vol. London: Charles Griffin and
Company, 1861.

Mesonero Romanos, Ramoén de. Escenas Matritenses por el curioso parlante. Vol 2. Madrid:
Imprenta de Yenes. 1842

. Ramon de. Manual de Madrid. Descripcion de la Corte y de la Villa. Madrid:
Imprenta de M. de Burgos, 1833.

——— Manual historico-topografico administrativo y artistico de Madrid. Madrid:
Imprenta de D. Antonio Yerres, 1844.

. Nuevo manual historico-topogrdfico-estadistico, y descripcion de Madrid. Madrid:
Imprenta de la Viuda de Antonio Yenes, 1854.

Obras jocosas y satiricas, Panorama Matritense, 3 vol. Madrid: Oficinas de la
[lustracion Espafiola y Americana, 1881.

Morales, José Pilar. Guia del plano de Madrid y sus contornos en 1880 5th ed. Madrid: Imp.
De Nicolas Gonzalez, 1880.

Nombela, Julio. “El tranvia”, in Madrid por dentro y por fuera. Guia de forasteros incautos,
edited by Eugenio Blasco. Madrid: Administracion, 1873.

Nufiez de Guzmén, Hernan. Refranes o proverbios en romance, que nvevamente colligio y
glosso el Comendador Herndn Nuriez, Professor eminetissimo de Rhetorica y Griego,
en Salamanca. Van puesto por la orden del ABC. Salamanca: En casa de Iuan de
Canoua, 1555.

Ochoa, Eugenio de. Madrid, Paris y Londres. Paris: Baudry, 1861.

Ossorio y Bernard, Manuel. Viaje Critico alrededor de la Puerta del Sol. Madrid: Imprenta
de los Sefiores Rojas, 1874.

——, Ensayo de un catalogo de periodistas esparioles del siglo XIX. Madrid: Imprenta y
Litografia de J. Palacios, 1903.

Palacio Valdés, Armando, La Espuma. Novela de costumbres contemporaneas. Barcelona:
Imprenta de Henrich y Compaiiia, 1890.

Pardo Bazan, Emilia. “La mujer espafiola” [1890], in La mujer espariola y otros escritos.
324-7 Madrid: Catedra, 1999.

. En tranvia. Madrid: Administracién, 1901.

Pérez Galdds, Benito. Fortunata y Jacinta (Dos historia de casadas). Madrid: Imprenta de la
Guirnalda, 1887.

. La de Bringas [1884]. Madrid: Peraldo, Paéz y Compafiia, 1906.

. La deheredada. Madrid: Imprenta de La Guirnalda, 1881.

— . “La novela en el tranvia” [1871] in vol. VI of Obras Completas .Madrid: Aguilar,
1951.

373



Picon, Jacinto Octavio. Apuntes para la historia de la caricatura. Madrid: Establecimiento
tipografico, 1877.

Ramos Carrién, Miguel and Carlos Coello. De Madrid a Biarritz (viaje economico en tren de

ida y vuelta). Zarzuela comica en dos actos y cuatro cuadros. Madrid: Imprenta de
José Rodriguez, 1870.

Rejlander, Oscar Gustav. “What Photography Can Do in Art,” in The Yearbook of
Photography and Photographic News Almanac, edited by G. Wharton Simpson.
London: Office of Photographic News, 1867.

Robert, Roberto ed. Las espariolas pintadas por los espaiioles. Coleccion de estudios acerca
de los aspectos, estados, costumbres y cualidades generales de nuestras
contemporaneas. 2 vol. Madrid: Imprenta a cargo de J.E. Morete, 1871-1872.

Rementeria y Fica, Mariano. El hombre fino al gusto del dia o Manual completo de urbanidad,
cortesia y buen tono. 3rd ed. Madrid: Imprenta del Colegio de sordo-mudos, 1837.
Ruskin, John. The Stones of Venice. London: Smith, Elder and Co., 1853.

Sadez de Melgar, Faustina, ed. Las mujeres esparniolas, americanas y lusitanas pintadas por si
mismas. Barcelona: Establecimiento tipografico - Editorial de Juan Pons, 1881.

Salva, Eugenio, ed. Nuevo Diccionario de la Lengua Castellana. La ultima edicion integra,
muy rectificada y mejorada del publicado por la Academia Espariola y unas veinte y
seis mil voces, acepciones, frases y locuciones, entre ellas muchas americanas
anadidas por Eugenio Salva. Paris: Libreria de Don Vicente Salva, 1846.

Septlveda, Enrique. La vida en Madrid en 1887. 3rd ed. Madrid: Establecimiento tipografico
de Ricardo Fé, 1888.

. La vida en Madrid en 1888. Madrid: Madrid: Establecimiento tipografico de
Ricardo Fe, 1889.

Sepulveda, Ricardo. “La romeria de San Isidro. Antano y Ogafo,” in Madrid viejo: cronicas,
avisos, costumbres, leyendas y descripciones de la villa y corte. 323-34. Madrid:
Libreria de Fernando Fé, 1888.

Sinués de Marco, Maria del Pilar. El angel del hogar: Obra moral y recreativa dedicada a la
mujer. Madrid: Imprenta Nieto y C.?, 1859.

. Isabel. Estudio del natural. Madrid: Imp. de los Hijos de J. A. Garcia, 1877.

. Un libro para las damas: Estudios acerca de la educacion de la mujer. Madrid: A.
de Carlos e Hijo editores, 1875.

Smith, Adolphe and John Thomson. Street Life in London. London: Sampson Low, Marston,
Searle and Rivington 1877-78.

Suarez, Victorino, ed., Los esparioles de ogario, coleccion de tipos de costumbres dibujados a
pluma por los seriores...y otros. 2 vol. Madrid, Libreria de Victoriano Suarez, 1872.

Taine, Hippolyte. “Notes on England, ” [1872] in The Moving Pageant. A literary Sourcebook
on London Street-Life, 1700-1914, edited by Rick Allen. New York and London:
Routledge, 1998.

Valverde, Emilio. Plano y guia del viajero en Madrid. Guia practico Valverde ilustrado con
profusion de grabados. Madrid: Est. tip. de los sucesores de Rievadeneyra, 1884.

374



Ximénez Cros, Pascual. “La que va a todas partes,” in Las espaiiolas pintadas por los
espanioles, 2 vols (Madrid: Imprenta a cargo de J.E. Morete, 1871-1872.

Zerolo, Elias, ed. Diccionario enciclopédico de la lengua castellana compuesto por Elias
Zerolo, Miguel de Toro y Gomez, Emiliano Isaza y otros escritores espanoles y
americanos, 2 vols. Paris: Garnier, 1895.

Unpublished Sources

Alonso Laza, Manuela. La fotografia Artistica en la prensa ilustrada (Espana, 1886-1905).
PhD diss. Universidad Auténoma de Madrid, 2004.

Amo, Maria de la Cruz del. La familia y el trabajo femenino en Espaiia durante la segunda
mitad del siglo XIX. PhD diss. Universidad Complutense de Madrid, 2008.

Darrigrandi, Claudia Mariana. Cuerpos y trayectos urbanos: Santiago de Chile y Buenos
Aires, 1880—1935. PhD diss., University of California, Davis, 2009.

Heneghan, Dorota. Fashion, gender, and modernity in Galdos, Pardo Bazan, and Picon. PhD
diss. Yale University, 2008

Pallol, Rubén. “Londres victoriano y eduardiano: valoraciéon de una veta historiografica.
Paper presented at the Seminario de investigacion del Departamento de Historia
Contemporanea of the Universidad Complutense de Madrid. Madrid, March 21,
2007.

Pasalodos Salgado, Mercedes “Pieza del Mes, Visita a la modista,” Museo del Romanticismo,
2012.
http://museoromanticismo.mcu.es/web/archivos/documentos/piezames junio2012.pdf

Soria Lopez, Mar, In her Place: Geographies of Urban Female Labor in Spanish Culture
(1880-1931). PhD diss., University of Illinois at Urbana-Champaign, 2010.

Secondary Sources

Agathocleous, Tanya. Urban Realism and the Cosmopolitan Imagination in the Nineteenth
Century. Cambridge: Cambridge University Press, 2011.

Alarcon Nuiniez, Andrea Paola. “La Plaza, lugar de confluencia entre élites y masas” in De

elites y masas. Textualizaciones, edited by Dolores Thion Soriano-Molld and Jorge
Urrutia Gémez, 263-74. Granada: Devenir, 2013.

Aldaraca, Bridget. “El angel del hogar: The Cult of Domesticity in Nineteenth-Century
Spain,” in Theory and Practice of Feminist Literary Criticism, edited by Gabriela
Mora and Karen S. Van Hooft, 62-87. Ypsilanti, MI: Bilingual, 1982.

Alonso, Cecilio. “Difusion de las ilustraciones en Espafia,” in La prensa ilustrada en
Esparia: Las ilustraciones, 1850-1920. 49-54. Montpellier: IRIS. Université Paul
Valéry: 1996.

375


http://museoromanticismo.mcu.es/web/archivos/documentos/piezames_junio2012.pdf

Resumen

Desde mediados del siglo XIX, Madrid vivi6 los efectos del progreso tecnologico, la reforma
urbana y el desarrollo de una incipiente cultura impresa de masas. Sin embargo, debido a la
situacion en cierta medida periférica de Espafa en la historiografia de la modernidad y en los
estudios culturales, el proceso modernizador de Madrid continta siendo un terreno fértil de
analisis, especialmente en lo relativo a la superposicion de elementos locales y extranjeros
que existia en su produccion cultural. La presente tesis aborda este tema y estudia como lo
moderno fue mediado y construido en la cultura visual e impresa de Madrid durante las
ultimas décadas del siglo XIX. Centrandose en representaciones de espacios pubicos, vistas
urbanas, y tipos y costumbres reproducidas en la prensa comica e ilustrada de la capital desde
la década de 1870 hasta mediados de la década de 1890, el presente estudio plantea que las
conceptualizaciones de lo moderno no se experimentaron a través de relaciones binarias
como tradicion-progreso, local-extranjero, viejo-nuevo, sino que fueron articuladas en

relacion a la memoria visual y a las influencias transculturales.

Con este fin la tesis se centra en dos aspectos interrelacionados: En primer lugar,
analiza la forma en la que ciudadanos visualmente iniciados manifestaron una profunda y
consciente implicacion en la transformacion urbana y la situacion de la capital en un contexto
cada vez mas globalizado. Las representaciones urbanas de Madrid eran, ante todo,
reflexiones en torno a las relaciones interculturales que exploraban los efectos que la
modernizacion ejercia sobre ideas como la nostalgia, las relaciones socio-espaciales, y la
construccion de significados en un contexto europeo cada vez mads interconectado. En
segundo lugar, este estudio aborda las expresiones visuales enraizadas en el género
costumbrista desde una perspectiva de multiplicidad y pluralismo, lo que permite examinar la
nostalgia y el recuerdo mas alld de las perspectivas metodologicas del nacionalismo (De
Cesari y Rigney, 2014). Mas que vestigios de un estilo anterior, estas ilustraciones son

estudiadas como reflexiones y reformulaciones de una gramadtica visual preexistente que fue
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imbuida de nuevos significados contemporaneos, lo que dio lugar a un didlogo fructifero
entre nociones del pasado y del presente. Esta perspectiva ayuda a comprender la persistencia
de estas imagenes en la prensa, a la vez que analiza como fueron un importante antecedente
conceptual que sirvi6é de punto de transicion hacia lo que seria una cultura impresa de masas,
en cuyo primer momento coexistieron ilustraciones, vifietas comicas y fotografias.

Esta tesis se apoya tanto en ilustraciones impresas asi como en colecciones
costumbristas, novelas, articulos periodisticos, guias de la ciudad y diversa ephemera impresa
con el objetivo de ofrecer una aproximacion a la cultura visual y urbana de Madrid desde una
perspectiva interdisciplinaria. También se pretende aportar al cuerpo de estudio que aboga
por descentrar el concepto de modernidad de sus lugares canonicos y asi desentrafar como
percepciones de cambio ocurridos en lugares especificos estaban imbricadas en procesos y

contextos mas amplios.
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